





About the 
blue halo. 


Never was there a special 
effects film this special. 

New 5295 delivers an accuracy 
of perforation to a tolerance half 
that of anything seen before. 


It responds to blue and green 
spectra that other films - let 
alone the human eye - are not 
even aware of 

And it has T-Grain. 



Patented tabular grain From the people who bring 

technology that makes high speed you something special no matter 
advantages available in a special what kind of _ 

effects film for the first time ever, motion picture 

5295. film you need. 




















































AFI AWARDS: THE CONTENDERS 



Film Victoria congratulates all 
the 1987 AFI Award Nominees 
and is proud of its association 
with: 


FEATHERS _ 

GROUNDZERO 

TOMARKETTOMARKET 

PAINTim THE TOWN 

SLATE.W'YN&ME 

THETALEOFRURYRm 

WARMNIGHTSONASLOW 
MOVING TRAIN 


Y 

FILMVICTORIA- 

Best Performance in a Supporting Role. 













1987 AUSTRALIAN FILM 
INSHTUIT AWARDS 
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HAVE IDEES1 







OLL TRAVEL 
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T H l±U' 

filmmaking process. In this issue. Cinema Papers 
looks at the phenomenon of the critic-turned- 










FE STUFF 






























































































You've read the hook, now see the film: from Tolstoy 
to Nora Ephron, Mary Shelley to Marcel Proust, 
novelists have been raided for film scripts. But what 
does the transition from page to screen Involve? 
In the first of a twO'pail series, BRIAN McFARLANE 
looks at the discourse on adaptation. 


























































What happens to a novelist whose first hook 
becomes a Stanley Kuhrick film? TRACy 
HAYWARD finds oot from Gusfav Hasford, whose 
first novel has been filmed as FullMelalMet 














































































The 


Australian 


leaders 


Cinesure is changing at the 

John Hennings-with 16 

■M : 

television industry - is taking over. 

And seasoned insurance 
executive, Bill Clifton, has become 
claims manager. 

They'll bring a new level of 

FiimMdke-up 

They'll still have the backing 

dependable group which founded 

"fchnology 

Cinesure... 

.. .The group which has 

Australia’s leading film^an? 


television insurer. 

FILM MAKE-UP TECHNOLOGY 

: ^ ^ ^ : 

allure 

: Arv?anda™Ntw.203e 
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Uilikesom 
ads you ma] 
inthK 
we only say 
about 01 



Nor should they. we’ll soon have the most modem, most sophis- 

In fact, for you we’ve got nothing but good ticated digital chain in the world, 
news. Starting with our quotes. A Rank Cintel 422. 



leVideolab 
^ have seen, 
sone 



irselves. 
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THE BEGINNI 


GUIDE TO 
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The proof is in 
the proof. 
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FRODTJCTIOIM 

SURVEY 
























FILM, TV AND LOCATION CATERING 


NAGRA SERVICE 


'■Imagnaiech 




FIRST ISSUE - OUT NOW 
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Your Fine Work isn’t Complete 
until the Lab has Done its Job Well. 



When it's all said, shot and done, your footage deserves to be processed by a 
laboratory that recognizes the talent, skilfand hard work in each shot; 
a laboratory that regards your film as more than just a roll 
of emulsion, more likely, exposed emotions. 

edld3 

AUSlnjJlA 

We Understand. 




I must k now that what I see in front of the camera 
is whatl'llgetonthe screen? 




AGFA XT 125 & XT 320: They reflea the best of yon. 


AGFA 









